Subject Curriculum map 2024-5 Music

Statement of intent
At Hadleigh Junior School, our curriculum aims to support both academic achievement and character development, preparing our pupils for the next stage of
their education and beyond, inspiring them to be lifelong learners.
Experiences, growth mind-set and mastery are the key drivers of our broad and balanced curriculum, which teaches the objectives of the National Curriculum
for all subjects, and the Locally Agreed Syllabus for Religious Education, and is underpinned by our whole school values of Challenge, Determination,
Resilience and Independence. We aim to meet the needs and interests of all our pupils through a purposeful, progressive and engaging curriculum which
provides opportunities for LOTC, rich learning experiences and challenge. We also intend to help children grow into positive and responsible people who are

able to achieve success and fulfilment.

Music Statement of Intent
At Hadleigh Junior School, our curriculum aims to support both academic achievement and character development, preparing our pupils for the next stage of
their education and beyond, inspiring them to be lifelong learners.
Experiences, growth mind-set and mastery are the key drivers of our broad and balanced curriculum, which teaches the objectives of the National Curriculum
for all subjects, and the Locally Agreed Syllabus for Religious Education, and is underpinned by our whole school values of Challenge, Determination,
Resilience and Independence. We aim to meet the needs and interests of all our pupils through a purposeful, progressive and engaging curriculum which
provides opportunities for LOTC, rich learning experiences and challenge. We also intend to help children grow into positive and responsible people who are

able to achieve success and fulfilment.

Key themes/threads throughout Key Stage — ¢ Singing ® Composing ® Improvising ¢ Playing e Critical engagement,

YEAR 3 YEAR 4 YEAR 5 YEAR 6
NC Objectives | can NC Objectives | can NC Objectives | | can NC Objectives | can

Ter | Topic One Topic One Topic One Topic One eevaluate how

m | Introductionto | ¢joinin witha ‘Just Like a eperform the Space elisten to ‘Also Music in Our Lives | the venue,

1 Pulse and ‘Drum Circle’ Roman’ ‘Just Like a Creating and | Sprach Zarathustra’ | Exploring the role occasion and
Rhythm using percussion | Learning to sing | Roman’ song understanding | by Richard Strauss, of the composer in | purpose affects

instruments and recognise with good music with a with attention to our society and the way a piece of

To perform a correctly and rhythms from character theme of the structure and composing to a music is created
pulse beat and learning their song. Looking at | posture, Space with use of musical given brief analyse features

simple rhythms
using
instruments
playing together
in time.

Assessment

names.
eperform with
an awareness of

others.

efollow simple

music of Ancient
Rome and
creating their
own.

Link: Romans -
History

breathing and
diction.

eshare facts
about the
structure and
instrumentation

use of graphic
scores

Links — Year
Topic ‘Space’

To play and
performin an

elements to create

drama.

erecognize sound
recorded on a
graphic score and
recreate graphic

To play and
performin an
ensemble, using
musical
instruments with
increasing

within different
pieces of music by
sharing facts
about the song
and looking at the
historical
information in the




Informal
observations of
class
performances

Key vocabulary
Pulse, Beat,

Ostinato, Bar,
Percussion
instrument
names,
Downbeat,
Metre, Off beat,
Tempo, Rhythm

Topic Two
‘We Will Rock
You'

Perform,
recognise and
create Stone and
Berry (Crotchet
and Quaver)
Rhythms

Links: Stone Age

History

To use voice and
instruments with
increasing
accuracy, control
and expression.
To compose
music using
simple patterns.
To listen with
attention to
detail

hand directions
from a leader.

eidentify and
recall rhythmic
patterns through
imitation
keeping to a
steady pulse

erecognise
classroom
percussion

eperform,
recognise and
create Stone and
Berry (Crotchet
and Quaver)
Rhythms

eperform a
simple part
rhythmically

eexplore and
create rhythmic
patterns

ecreate simple
ostinato
patterns

erecognise recall
and copy a

steady beat and
simple rhythmic

To perform in an
ensemble
context, using
their voices with
increasing
accuracy,
control and
expression

To develop an
understanding
of musical
composition,
organising and
manipulating
ideas within
musical
structures.

To compose
music for a
range of
purposes using
the interrelated
dimensions of
music

To recall sounds
with increasing
aural memory
To use and
understand staff
notation

To listen with
attention to
detail

To appreciate
and understand
music drawn
from different
traditions

of the song and
historical
information in

the song words.

erecognise and
repeat rhythms
from the songs
aurally and
visually and
notate them
using staff
notation.

elisten to
examples of re-
created music
from Roman
times and learn
about the
instruments of
ancient Rome
from artefacts,
timbre and
instrument
sections.

ere-create
sounds using
classroom
instruments.

ecompose a
piece of music
with attention
to creating a
similar
atmosphere

ensemble,
using musical
instruments
with
increasing
accuracy,
control and
expression
To perform
solo using
their voices
with
increasing
accuracy,
control and
expression
To develop an
understanding
of musical
composition,
organising
and
manipulating
ideas within
musical
structures.
To compose
music for a
range of
purposes
using the
interrelated
dimensions of
music with
particular
attention to
pitch, timbre
duration and

scores using
keyboard tones and
other instruments.

eunderstand
discord and concord
and how they can
effect mood in
music.

ecompose ‘A Space
Journey’ in a group
creating the music
for part of the
journey with
attention to all the
musical elements

eappraise another
group’s composing
using musical
language and
providing positive
suggestions

epresent my
group’s composition
as part of a whole
class performance
to an invited
audience

use technology to
alter sounds

accuracy, control
and expression

To develop and
understanding of
musical
composition,
organising and
manipulating ideas
within musical
structures.

To compose music
for arange of
purposes using the
interrelated
dimensions of
music

To listen with
attention to detail
To appreciate and
understand a wide
range of high-
quality live and
recorded music
drawn from
different traditions
and from great
composers and
musicians

Assessment
Written responses
to listening activity
Recordings of pupil
compositions

Key vocabulary
Balance, Levels,

Track, Input, Gain,

song words and
watching Big Band
Music, discussing
the music
focussing on the
names of the
instruments as
well as tempo,
texture, metre
etc.

eperform swing
dance rhythm and
steps.

e work out the
melody to C Jam
Blues’ by ear

e improvise using
the blues scale
(Diff: more or less
notes) over a 12-
bar blues chord
pattern showing
use of pattern and
development

eevaluate how
the venue,
occasion and
purpose affects
the way a piece of
music is created

eanalyse features
within different




Assessment
Informal
observations of
class
performances
Mark making to
show rhythms
heard and
created

Key vocabulary
Crotchet,

Quaver, Bar,
Ostinato,
Repetition,
Imitation,
Instrument
names

phrases

eunderstand the
role of notation
and recognise,
create and play
simple graphic
notation and
begin to use
crotchet and
quaver rhythms

To develop an
understanding
of the history of
music

Assessment
Notations of
rhythms heard
Recordings of

group
compositions

Key vocabulary
Lyrics, Phrase,
Timbre,
Pentatonic
Verse, Chorus,
Mid-section,
Intro, Coda,
Instrument
names,
Instrumental
sections

through subtle
use of dynamics
and tempo and
with a clear
beginning,
middle, end
structure,
including
ostinato
patterns
created from a
pentatonic scale
as a composing
starting point.

elisten to
other’s music
and make
comments and
suggestions

harmony

To listen with
attention to
detail

To use and
understand
other
(graphic)
notations

To appreciate
and
understand
music drawn
from great
composers
To develop an
understanding
of the history
of music

Assessment
Written
listening
activity
Recording of
group
compositions

Key
vocabulary
Concord,
Discord, Tone,
Semitone,
Sustain,
Octave,
Duration

Echo

pieces of music

ecompare and
contrast the
impact that
different
composers from
different times
have had on
people of that
time

ecompose to a
given brief using
all seven elements
of music with the
focus on harmony
and timbre
choices and
structure

euse technology
to record music,
understanding
how to create a
successful
recording

eevaluate my
music and that of
others giving
specific musical
comments on
how music is used
for different
purposes and
effects




considering
factors that affect
composers’
response to a
commission

Topic Two
‘We Will Rock
You’

Exploring rock
music
particularly the
drum kit

Links: Stone Age

History

To appreciate a
wide range of
live and
recorded music
To use voice and
instruments with
increasing
accuracy, control
and expression.
To improvise
music.

To listen with
attention to
detail

Assessment
Informal
observations of
class
performances
with the
possibility of

esing a unison
song confidently
with character

eidentify musical
elements and
how they are
used to create
drama when
listening to a
song from great
musicians

erecognise the
basic
instruments of
the drum kit and
some key
features of rock
music in music |
listen to.

eperform
repeated
patterns using
drum kit sounds
on drum kit and
keyboard

eimprovise
rhythm patterns

Topic Two

Mars God of
War

Listening to
Mars from
Gustav Holst’s
The Planets Suite
and creating
their own
version

Links - Romans -
History

To perform in an
ensemble, using
musical
instruments
with increasing
accuracy,
control and
expression

To develop and
understanding
of musical
composition,
organising and
manipulating
ideas within
musical
structures.

To compose
music for a

elisten to
‘Mars’ and
recognise the
drum ostinato
pattern and
comment on
the way in
which the
musical
elements are
used to create a
sense of
dramatic build

up.

*Show
understanding
of rhythm
ostinato, brass
instruments,
semitones on
the keyboards
and crescendo

econtrast the
music of ‘Mars’
and ‘Venus’
recognising how
the use of the
musical
elements is key

Topic Two
Rhythm Duets
and Ensembles

Group
performing and
composing
using musical
notation from
semibreve to
semiquaver

To develop
understanding
of traditional
staff and other
musical
notations.

To play and
perform in an
ensemble, using
musical
instruments
with increasing
accuracy,
control and
expression

To perform solo
using their
voices with
increasing
accuracy,
control and

eperform rhythm
duets using
semiquavers and
other rhythms on
body percussion,
keyboard
percussion and
hand-held
percussion,
maintaining my
part whilst others
are performing
their part

eperform ‘Time
Flies’ rhythm
duet/quartet
performance
piece

elisten to,
recognise, draw
and create
rhythm patterns
using graphic then
traditional musical
rhythm notation
including
semibreve, minim,
crotchet, quaver
and semiquaver

Topic Two
Music from WWII

Exploring ‘swing’
music and its role in
wwil

Links — History
wwili

To play and

perform solo using

musical
instruments with
increasing
accuracy, control
and expression
To play and
perform in an
ensemble, using
musical
instruments with
increasing
accuracy, control
and expression
To perform solo
using their voices
with increasing
accuracy, control
and expression
To perform in an

ensemble context,

using their voices
with increasing

esing confidently
and accurately
with awareness of
style and
dynamics the
‘Evacuate,
Evacuate!’ song
with ‘backing
vocals’ and
experimenting
within a jazz
chord structure
with ‘do-wop’
style singing and
melodic
improvisation
‘scat singing’

eperform parts

from memory the
CJam Blues ‘head
tune’ and 2" tune
and swing rhythm
on drum kit and

keyboard rhythms

euse single
fingered chords
and auto rhythms
in the 12-bar
blues pattern on
the keyboards




some assembly
performances

Key vocabulary
4-time metre,

Bass, Unison,
Drum kit and
rock instrument
names

using berry and
stone rhythms
and silences
over a bass line
and drum kit
rhythm.

eplay a simple
chord on ukulele
and recognise
some notes on
the keyboard

purpose using
the interrelated
dimensions of
music with
particular
attention to
melody, timbre
dynamics and
texture

To listen with
attention to
detail

To appreciate
and understand
music drawn
from great
composers

To develop an
understanding
of the history of
music

Assessment
Written
responses to
listening pieces
and other
groups’ music
Recordings of
compositions

Key vocabulary
Semitones,

Staccato,
Chromatic,
Dissonance
Crescendo,
Dynamics, Forte,

in creating the
differences
between both
pieces

ecreate music
for ‘Mars’
including
creating a
menacing drum
ostinato,
selecting sounds
and timbre;
building up
music through
texture and
dynamics,
experimenting
with different
intervals and
incorporating
these into
compositions

eexplain why |
think music is
successful or
unsuccessful
and suggest
improvement to
my own work
and that of
others

expression

To develop an
understanding
of musical
composition,
organising and
manipulating
ideas within
musical
structures.

To compose
music for a
range of
purposes using
the interrelated
dimensions of
music

To listen with
attention to
detail

Assessment
Notation of
rhythms heard.
Performances
of rhythm
pieces
Compositions —
notated

Key vocabulary
Duet, Note

values —
semibreve to
semiquaver,

ecompose music
for two
independent parts
in a group using
semibreves,
minims, crotchets
etc.

explain why |
think music is
successful or
unsuccessful and
suggest
improvement to
my own work and
that of others

accuracy, control
and expression

To improvise music
for a range of
purposes using the
interrelated
dimensions of
music

To listen with
attention to detail
To recall sounds
with increasing
aural memory

To use and
understand staff
notation

To appreciate and
understand music
drawn from
different traditions
and from great
musicians

To develop an
understanding of
the history of
music

Assessment
Perform ‘Evacuate,
Evacuate’ in an
assembly or other
performance
setting

Perform a 12-bar
blues with head
tune and
improvisations in a
small group to an

etake the lead in a
performance

euse a ‘blues
scale’ with notes
C, Eb, G G Bb,
understand basic
triad chords CF G




Harmony,
Orchestra and
sections of the

audience of peers.
Informal
observation of

orchestra improvisations
Key vocabulary
Blues scale, Blues
notes, scat, Do-
wop, Head tune,
Triad, Improvise,
Big Band
instrument names
Ter | Topic One Topic One Topic One Topic One eexplore patterns
m | Animal Songs esing songs A River’s Tale eshare facts Viking Rock eperform the Rhythms of the in African drum
2 Songs about about animals Sing more about the Further into ‘Viking Rock’ song | World circles and Samba
animals with with character challenging structure and rock music and | in a smaller group | Exploring the use Drumming
accompaniment | and expression songs and instrumentation | song structure including backing | of polyrhythms in including
s and present compose and of ‘A River’s with backing vocals with good world musics. improvisation and

To sing with
awareness of
style and
dynamics

To use voice and
play musical
instruments in
ensemble with
increasing
accuracy, control
and expression.
To listen with
attention to
detail

Assessment
Informal
observations of
class

themina
‘round’ and with
ostinato vocal
and

instrumental
accompaniments

erecognise
pulse, metre and
pitch shapes in
songs we sing

ecreate
accompaniments
for songs adding
percussion to
key song words
and beats

arrangeto a
theme of river
and the water
cycle

Links — Year
group topic
Wind in the
Willows — UK
geography, food
chains, water
cycle

To play and
perform solo
andinan
ensemble and
also using their
voices using
musical
instruments

Tale’ and
geographical
information in
the song words.

esing a second
part (imitation)
toasongina
group. Maybe
take a solo part
in the mid-
section

ecreate a
performance of
‘The Canoe
Round’ a round
in a small group
with a single A
minor chord

singing, bass
guitar and solo
drum kit
performances
Links — History
UK post
Romans
(Vikings)

To perform
solo/in an
ensemble using
their voices
with increasing
accuracy,
control and
expression

To play and
perform using
musical

confidence,
character posture,
breathing and
diction and
backing vocals

eshare facts about
the structure and
instrumentation
of the song and
historical
information in the
song words.

erecognise all the
instruments on
the drum kit
visually and
aurally.

Links- Locations
around the world
travel topic

To play and
perform in solo
and ensemble
contexts, playing
musical
instruments with
increasing
accuracy, fluency,
control and
expression

To compose music
for a range of
purposes using the
inter-related
dimensions of
music and

‘call and
response’ and
perform
polyrhythms

eunderstand what
polyrhythms are
and how to
develop ideas and
make an
interesting
performance

elisten to and
appraise different
polyrhythm
performances
from around the
world




performances
with the
possibility of
some assembly
performances

Key vocabulary
Pitch, Melody,
Round,
Accompaniment,
Canon, Chant,
Choir, Metre,
Rehearse,
Classroom
pitched
instrument
names

with increasing
accuracy,
control and
expression

To improvise
music for a
range of
purposes using
the interrelated
dimensions of
music

To develop an
understanding
of musical
composition,
organising and
manipulating
ideas within
musical
structures.

To compose and
arrange music
for a range of
purposes using
the interrelated
dimensions of
music

To recall sounds
with increasing
aural memory
To listen with
attention to
detail

To appreciate
and understand
a wide range of
high-quality live
and recorded

accompaniment
and melody
parts for some

pupils

ecompose part
of a ‘Water
Cycle’ song with
the class (pupils
create lyrics and
improvise to a
backing track
and compose
from there)

elearn
instrument
specific skills -
to play a broken
chord of A
minor on the
ukulele

edescribe,
compare and
evaluate music
using musical
vocabulary
explaining why |
think music is
successful or
unsuccessful

esuggest
improvement to
my own work
and that of

instruments
with increasing
accuracy,
control and
expression in an
ensemble.

To perform a
vocal partinan
ensemble
context, using
their voices
with increasing
accuracy,
control and
expression

To listen with
attention to
detail

To recall sounds
with increasing
aural memory
To use and
understand
staff and other
notation

Assessment
Graphically
notating layered
rhythms

Solo performing
on drum kit or
keyboard
rhythms and
bass guitar or
keyboard

Key vocabulary

elisten to and
identify layered
rhythm patterns.

ecreate notes on
the bass guitar
and accompany a
song on drum kit
and/or bass

eperform
repeated patterns
using drum kit
sounds on drum
kit and keyboard
as ateam

ecreate a
polyrhythm from
key rhythm lines
in the song.
Emphasis on
texture - creating
different layers
and arranging to
make a complete
piece.

developing musical
ideas using
improvisation and
within a structure
(polyrhythm)

To listen with
attention to detail
and recall sounds
with increasing
aural memory.
Appreciate and
understand music
drawn from
different
traditions, making
musical decisions
and commenting
on preferences
To develop
understanding of
traditional staff
and other musical
notations

Assessment
Notating rhythms
in a ‘rhythm grid’
and completing
‘musical sums’
Composition and
performance of
polyrhythm

Key vocabulary
Polyrhythm, Call

and response,
Names of world
music instruments

ecreate different
timbres on
instruments (e.g.
three sounds on
the Djembe
drums) and use
them in
compositions and
performances

ecompose a
polyrhythm using
call and response,
differences in
texture and
timbre and a clear
structure

e|isten to and
appraise
polyrhythmic
music from
around the world
(Africa, Brazil,
Polynesia)
comment and
justify my
preferences and
describing the use
of the elements of
music

eperform,
compose and
aurally recognize
rhythm grids

ePerform and




music drawn others Song structure — and the sound compose using
from different verse, chorus, produced on them, | stave rhythm
traditions epresent a mid-section, notation by
performance of | intro, outro, transferring
Assessment a song that | coda rhythm grids into
Informal have traditional rhythm
observation of learnt/arranged musical notation
participationin | /composed
song ecomplete
performance rhythm notation
and song writing sums
Record/perform
‘Canoe Rounds’ eaurally recognize
and notate
Key vocabulary rhythms using
Chord, Canon, traditional rhythm
Accompaniment, notation
Ukulele,
Broken/block
chord, Strum
Topic Two Topic Two Topic Two Topic Two
Animal Music euse musical River Music etalk and write | Three Chord eunderstand Reggae esing in harmony
Responding to words to To Experience about how the Songs harmony and Exploring reggae confidently and
programme describe a piece | programme musical Learning about | major chords and | music and the accurately and
music by Saint- of music and music from the elements are and using how triad chords | culture it comes perhaps sing solo
Saens and compositions romantic period | used and harmony - are formed from. lines
creating music and describe focusing on changed to composing a created and used | Links- Locations

to represent an
animal by
exploring the
sounds on the
keyboards and
instruments

To explore how
sounds can be
changed,
combined and

what | like and
do not like about
a piece of music

eappreciate the
work of a
famous
composer

eexperiment
with musical

“Vitava” by
Smetana and
composing in
response to
visual stimuli
Links — Year
group topic
Wind in the
Willows — UK
geography, food
chains, water

create a picture

etake partinan
improvised
‘water’ class
performance

euse pictures as
a stimuli explore
ways in which
sound sources

song chorus

To perform in
an ensemble,
using musical
instruments
with increasing
accuracy,
control and
expression

To perform in

euse drum kit
rhythms, bass
guitar riffs and
keyboard chords
with growing
understanding of
technique
maintaining my
part whilst others
are performing

around the world

travel topic

To play and
performin an
ensemble, using
musical
instruments with
increasing
accuracy, control
and expression

eexplore the
different textural
layers which make
up reggae music
by

eperforming
‘Three Little Birds’
Using bass guitar
keyboards, drum
kit and chords on




organized to
create
compositions
To compose
music for a
purpose using
the interrelated
dimensions of
music with
particular
attention to
melody, timbre
dynamics and
texture

To listen with
attention to
detail

Assessment
Written
responses to
listening
activities
Recordings of
compositions

Key vocabulary

sounds to create
a picture

ecombine
different sounds
to create a
specific mood or
feeling

eimprove my
work, making
suggestions and
describing how it
is made up of
the musical
elements of
pitch, timbre,
dynamics and
texture and
using them to
strengthen my
composing

Also

Animal Rhythms

Composer,
Tempo, Texture,
Structure

Create rhythm
patterns using
the names of
animals.
Translate these
into rhythm
notation and
perform.

cycle

To improvise a
piece of music
that reflects
images/ and
atmosphere,

To explore how
music describes
feelings or
moods using
‘tense’ or ‘calm’
sounds using
dynamics,
different tempi,
different
timbres etc

To explore
combining and
controlling
sounds to
achieve a
desired effect
To compose a
piece of music
that reflects
images and
atmosphere,
that has a clearly
defined plan,
making subtle
adjustments to
achieve the
intended effect
To recognise the
combined effect
of layers of
sound by

can be used
expressively and
be combined to
create music in
response to
water in the
environment
with a focus on
getting unusual
sounds from
conventional
instruments and
beginning to
layer musical
ideas creatively
showing
understanding
of musical
elements

eexplore how
sounds can be
changed,
combined and
organized to
create
compositions

eanalyse
compositions
and use graphic
notation to
show the
structure of
compositions

an ensemble
context, using
their voices
with increasing
accuracy,
control and
expression

To develop and
understanding
of musical
composition,
organising and
manipulating
ideas within
musical
structures.

To compose
music for a
range of
purposes using
the interrelated
dimensions of
music

To appreciate
and understand
a wide range of
high-quality live
and recorded
music drawn
from different
traditions and
from great
composers and
musicians

To develop an
understanding
of the history of
music

their part.

eperform chord
patterns using
three chords Wild
Thing, Sweet
Home Alabama,
Don't Stop using
keyboard/ukulele

ecompare four
chord songs
discovering how
the musical
elements used in
combination can
change the mood
of a song.

ecreate a song
chorus with a
‘hook’ using three
chords (Diff. rock
rhythms on drum
kit and keyboard
chords and
percussion and
ukulele)

suggest
improvement to
my own work and
that of others

including
understanding of
chords and single-
finger chord
functions and of
ukulele/guitar/bass
guitar notes

To perform solo
using their voices
with increasing
accuracy, control
and expression

To perform in an
ensemble context,
using their voices
with increasing
accuracy, control
and expression
music for a range
of purposes using
the interrelated
dimensions of
music

To listen with
attention to detail
To recall sounds
with increasing
aural memory

To use and
understand staff
notation

To appreciate and
understand a wide
range of high-
quality live and
recorded music
drawn from
different traditions

ukulele

etake the lead in a
performance

eevaluate how
the venue,
occasion and
purpose affects
the way a piece of
music is created

eanalyse features
within different
pieces of music
understanding the
importance of
bass lines in
reggae music -
discovering how
“fragmented”
melodic parts can
be used as bass
line riffs and
melodic hooks
and exploring the
strong and weak
beats of the bar,
syncopation and
the effect that
this has on reggae
music

compare the
impact that
different
composers from
different times




listening to their
own
arrangements,
compositions
and recordings.
To use graphic
notation to
represent their
own
compositions
To appreciate
and understand
music from
great composers
and musicians
To develop an
understanding
of the history of
music

Assessment
Written
responses to
listening
activities
Recordings or
performances of
‘water music’
Key vocabulary
Echo,
Reverberation,
Improvisation,
Romantic era,
Decrescendo,
Scale, Time
signature,
Musical
elements,

Assessment
Performing
triad chords on
the keyboard
Compositions
and
performances

Key vocabulary
Harmony,

Major, Triad,
Hook, Chord
progression,
Key

and from great
composers and
musicians

To develop an
understanding of
the history of
music

Assessment
Written listening
activity

Assembly or class
performance with
vocals and
instruments
without external
direction

Key vocabulary
Bass line, Bass riff,

Syncopation, Off
beat, ‘Skank
rhythm’

have had on
people of that
time especially
Bob Marley, his
influence on
Rastafarianism to
a worldwide
audience through
the lyrics of
reggae songs




Creative writing
adjectives for

describing
musical timbres
Ter | Topic One Topic One euse the correct | Topic Two Topic One esing ‘The Terrible
m | Ancient Egypt eperform the Introduction to | technique when The Music of Tudors’ adding
3 Learning to sing | ‘Amazing Keyboard playing the The Salpinx elisten to ancient | Shakespeare’s own percussion
and recognise Egyptians’ song | Developing keyboard Trumpet of War | salpinx musicand | Time and
rhythms and with good individual including fingers | Learning about | research its Shakespeare and accompaniment
drones. Looking | character instrument 1-5 on each the Salpinx from | history the Tudors parts. Share facts
at music of posture, specific skills hand from note | the lliad, about appreciating and about the
Ancient Egypt breathing and middle C on the | miltary modern | eunderstand how | performing the structure and
and creating diction. To play and keyboard with bugle calls and | sounds and music from great instrumentation
their own pieces perform solo correct the harmonic produced and composers of the of the song and
from word esing an ostinato | using musical positioning of series and altered on brass past. historical
rhythms. from ‘The Camel | instruments arms and creating bugle instruments Link - English - information in the
Links: Ancient Driver’ as part of | with increasing fingers to play a | calls/ fanfares Shakespeare song words.
Egyptian History | a three-part accuracy, simple part Links- History erecognise the works
performance. control and the Ancient musical shapes of eunderstand
To sing with expression eread crotchet Greeks different bugle To play and music from the
awareness of eshare facts To listen with and quaver calls perform an time of
style and about the attention to rhythms and To perform independent part Shakespeare
dynamics and Ancient detail notes middle C using musical ecreate a musical | in an ensemble, appreciating its
expression and Egyptians and To recall sounds | to G on the instruments fanfare for an using musical role in his works.
singing in a their musicand | with increasing stave with increasing | ancient Greek instruments with
round recognise aural memory accuracy, battle (Diff: add increasing eevaluate how
To musical To use and eperform using | control and texture) accuracy, control the venue,
understanding elements by understand staff | crotchet and expression and expression occasion and
how instruments | listening to notation quaver rhythms, | To develop an eexplain why | To perform solo purpose affects
have changed songs and notes Cto G on | understanding think music is using their voices the way a piece of

over centuries
To perform
together, singing
and playing
musical
instruments and
to recognise and
use drone notes

researching
instruments of
the time and
comparing them
to modern day
ones.

eplay a ‘'C’ drone

Assessment
Informal
individual
performances
with the
potential for
some class or
assembly

the treble clef
stave
(differentiated
solo work) and
automatic
rhythms and
perform in time
with these

of musical
composition,
organising and
manipulating
ideas within
musical
structures.

To compose

successful or
unsuccessful and
suggest
improvement to
my own work and
that of others

with increasing
accuracy, control
and expression
To perform in an

ensemble context,

using their voices
with increasing
accuracy, control

music is created
analyse features
within different
pieces of music
great composers
of the past.

eperform music




To understand
and use basic
musical notation
To learn about
music of an
Ancient culture

Assessment
Informal
observations of
song
performances
Record or
perform word
rhythm pieces

Key vocabulary
Drone,

Polyrhythm,
Graphic
notation,
Rehearse,
Ancient and
modern
instrument
names

on keyboards
and other
instruments.

ecreate
repeated
patterns with
different
instruments as
an
accompaniment
for a song

euse musical
words to
describe a piece
of music and
compositions

esay, then
perform words
and recognising
rhythms from
notation.
(Egyptian key
words and
characters)

ecreate a three-
part polyrhythm
with a clear
beginning,
middle and end
using words,
actions and
repeated rhythm
patterns and
perform this to a

performances.

Key vocabulary
Clef, Staff/Stave,

Melody, Minim,
Semibreve

eperform a
simple part
rhythmically

euse notation to
record and
interpret
sequences of
pitch

music for a
purpose using
the interrelated
dimensions of
music with
particular
attention to
melody, timbre
dynamics and
texture

To listen with
attention to
detail

To appreciate
and understand
music drawn
from history

To develop an
understanding
of the history of
music

Assessment
Written
responses to
bugle calls
Recordings of
compositions
Informal
observation of
appraisal of
other’s
compositions

Key vocabulary
Harmonics,

Salpinx, Fanfare,
Bugle call

and expression

To listen with
attention to detail
To use and
understand staff
notation

To appreciate and
understand a wide
range of high-
quality live and
recorded music
drawn from
different traditions
and from great
composers and
musicians

To develop an
understanding of
the history of
music

Assessment
Written listening
activity

Assembly or class
performance with
vocals and
instruments
without external
direction

Key vocabulary
Pavane, Fanfare,

Procession
Renaissance,
Tudor, Drone,
Ensemble, Key
signature, Major,

from
Shakespeare’s
time in a small
group (2-5
players) with an
independent part:
Pavane/Fanfare/P
rocession.

elearn how to
interpret simple
musical notation
and performance
instructions
(repeat, 1st/2nd
time bar etc) and
what makes a
good
performance.




small audience.

euse a simple
form of graphic
notation as a
composing aid.

Minor, Ternary
form, Intervals
(octave/fifth),
Performance
instructions
(repeat, 1st/2nd
time bar etc)

Topic Two
Egyptian
Doumbek
Rhythms
Learning about
and performing
Egyptian
doumbek
rhythms

Links: Ancient
Egyptian History

To
understanding
how instruments
have changed
over centuries

To perform
together, singing
and playing
musical
instruments with
correct
technique

To improvise

ecreate different
sounds on
drums

eplay traditional
Doumbek
rhythms of one
and half beats

eimprovise a
short four or
eight beat
pattern

ecreate
repeated
patterns with
attention to
beginning,
middle and end
of structure

euse musical
words to
describe a piece

Topic Two
Introduction to
Orchestra

To play and
performin an
ensemble, using
musical
instruments
with increasing
accuracy,
control and
expression

To listen with
attention to
detail,

To use and
understand staff
notation and
other notations

Assessment
Class a large
group
performances
using both
pitched and

eLearn about
the roles of
different parts
in an ensemble

eLearn toread
an individual
part using pitch
and rhythm
notation

eUnderstand
performance
instructions
such as repeats,
bar numbers
etc.

ePerform a part
using
traditionally
notated pitch
and rhythm

Topic One

Topic Two

Ode to the
Ancient Greeks
Singing songs
with harmonies
and composing
raps for ‘The
Gods of Greece
Links- History
the Ancient
Links- History
the Ancient
Greeks

’

To sing a key
partinan
ensemble
including
backing singing,
with increasing
accuracy,
control and
expression
Listening with
understanding

¢ perform and
directasongina
group with
independent parts
to an audience
the ‘Ode to the
Ancient Greeks’
song in showing
good character
posture,
breathing and
diction.)

eshare facts about
the structure and
instrumentation
of songs and
historical
information in the
song words.

esing a harmony
parttoasongina
group using
musical notation

Topic Two
Music of the

Renaissance
Listening to and
composing in

renaissance dance

styles

Link - English -
Shakespeare
works

To play and
perform in an
ensemble, using
musical
instruments with
increasing
accuracy, control
and expression
To perform solo
using their voices
with increasing
accuracy, control
and expression
To perform in an

ensemble context,

esing confidently
and accurately
with expression

ecreate an
instrumental
accompaniment
to a song (‘The
Terrible Tudors’

euse a variety of
different musical
devices in
compositions
(including melody,
rhythms and
chords/drones)

edance a pavane
to understand its
musical
characteristics

eanalyse features
within




music for a
range of
purposes using
the interrelated
dimensions of
music

To develop an
understanding
of musical
composition,
organising and
manipulating
ideas.

To learn about
music of an
Ancient culture

Assessment
Informal
observation of
whole class
workshop
playing

Trio
performances of
drum
compositions

Key vocabulary
Drum names

and drum
sounds — ‘doum’
‘tak’, Accent,
Calland
response, Rest,
Trio

of music and
compositions

eimprove work;
explaining how it
has been
improved

unpitched
percussion and
stringed
instruments

Key vocabulary
Orchestra,

Sections of the
Orchestra,
melody, rhythm,
chords

Basic pitch and
rhythm notation

eunderstand
how sounds are
made and
altered in pitch
and dynamics
on a variety of
instruments
from the main
sound
producing
groups

elearn about
how sounds are
made and
altered by
experimenting
with various
sound sources

recognise how
the musical
elements can
combined and
used
expressively to
create different
moods and
effects.

To develop an
understanding
of musical
composition,
organising and
manipulating
ideas within
musical
structures.

To compose
music for a
range of
purposes using
the interrelated
dimensions of
music

To recall sounds
with increasing
aural memory
To use and
understand
staff notation

Assessment
Performances
of songs
arrangements,
raps and
compositions

as a support

ecompose my
own vocal rap
rhythm and
perform this with
a backing track

elearn to use the
auto
accompaniment
functions on a
keyboard and
create a song to
given lyrics

edescribe,
compare and
evaluate music
using musical
vocabulary
explaining why |
think music is
successful or
unsuccessful

ssuggest
improvement to
my own work and
that of others

epresent a
performance of a
song that | have
learnt/arranged/c
omposed

using their voices
with increasing
accuracy, control
and expression

To develop and
understanding of
musical
composition,
organising and
manipulating ideas
within musical
structures.

To compose music
for a range of
purposes using the
interrelated
dimensions of
music

To listen with
attention to detail
To use and
understand staff
notation

To use and
understand other
notations

To appreciate and
understand a wide
range of high-
quality live and
recorded music
drawn from
different traditions
and from great
composers and
musicians

To develop an
understanding of

renaissance dance
styles (Looking at
and listening to
instruments from
Renaissance
times. Listening to
different dance
styles (fanfare and
pavane) and
recognizing their
musical features

ecompare the
impact that
different
composers from
different times
have had on
people of that
time and how the
venue, occasion
and purpose
affect the way a
piece of music is
created

eComposing
Pavane for Romeo
and Juliet
featuring
repeated drum
patterns and
drones using
intervals of a
fifth/ major
chords in various
textures and
perhapsan AB A




Key vocabulary
Keyboard
functions, Rap

the history of
music

Assessment
Performances of
‘The Terrible
Tudors’ with own
accompaniments
Notations and
recordings of
Pavane/Fanfare
compositions

Key vocabulary
Renaissance

instrument names,

structure.

eUse staff and
graphic notation
to chart
compositions




